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Popular culture is a cross-disciplinary area that offers considerable potential for 

research that bridges language and linguistics, literature, culture and new media 

within the Faculty of Humanities. 

The Centre for Popular Culture in the Humanities (CPCH) adopts a broad 

view of popular culture that covers both the culture of everyday life and its 

mediation through prints (newspapers, magazines, books), multimodal media 

(music, cinema, photography and advertising, visual and material culture), and 

new digital media of various kinds. From the perspective of text analysis, 

research on popular culture goes beyond established canons of traditional 

European literary works, to explore a wider range of non-traditional media and 

texts. 

From the vantage point of Hong Kong, the CPCH explores issues of popular 

culture in the humanities from an Asian perspective. The study of everyday 

popular culture, for example, is studied in the context of the urban spaces of the 

modern and postmodern Asian cities, while mediated popular culture is studied in 

the context of the creative and media industries of East Asia. 

Located in The Hong Kong Institute of Education (HKIEd), the CPCH also focuses 

on educational applications of developments in popular culture. This includes a 

continued interest in the uses of popular culture in language curricula in local 

schools, in humanities disciplines and general education at the university-level, 

and in informal out-of-school learning of multilingual and multicultural settings. 
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Programme 

 

12 January 2016 

A-G-08, The Hong Kong Institute of Education 

 

09:30 Arrival/Registration/Refreshments 

09:45 Welcome Remarks 

10:00 Keynote Session 

 Katrien JACOBS (The Chinese University of Hong Kong) 

“Chinese Women’s Pornography and its Afterglow” 

11:05 Tea Break 

11:15 Panel 1: Queer Culture and Sexuality 

 Erika WANG (The University of Hong Kong) 

“中國 BL 文化與腐女群體的人類學研究” 

(Anthropological Studies of Chinese Boy’s Love Culture and Funü  Community) 

 Carman FUNG (The Hong Kong Institute of Education) 

“Producing a ‘Queer’ Subject in Asian Lesbian 

Media: Beyond an Essentialist/Performative Dichotomy” 

12:00 Lunch 

13:00 Panel 2: History and Resistance 

 Elaine CHAN (Hong Kong Baptist University) 

“Spectacularity in History Writing: A Case Study of Disability in the Arts of Popular 

Culture” 

 Kwok-Wai LAI (The Chinese University of Hong Kong) 

“反『地產霸權』表述作為日常生活對抗”  

(Everyday Resistance and its Discourses against Property Hegemony) 

 Jeffrey CLAPP, Barry CROSBIE, David KANG  

(The Hong Kong Institute of Education) 

“Hong Kong’s Popular Political Culture: Contextualizing the Umbrella Movement”  
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14:45 Tea Break 

15:00 Panel 3: Fan Culture and New Media 

 Helena WU (University of Zurich) 

“From Kwan Yee Gor to Ip Man: Heroic Icons as Objects of (Re-)Enchantment in 

Hong Kong Popular Culture” 

 Egret ZHOU (The Hong Kong Institute of Education) 

“Local Consumption in an Age of Transcultural Traffic: The Menu (2015), Hong 

Kong TV Dramas and the Positionalities of Hong Kong Popular Culture” 

 Diane HUI (Lingnan University) 

“Mediating Literacy Practices through Social Networking Discourse” 

16:45 Tea Break 

17:00 Panel 4: Transnational Popular Music and Cinema 

 Wai-Chung HO (Hong Kong Baptist University) 

“Popular Songs for Social Change in Shanghai: Looking Back and Looking 

Forward” 

 David KANG (The Hong Kong Institute of Education) 

"Korean Popular Music and Female Fandom in Hong Kong" 

 Danny CHAN (Hong Kong Community College, The Hong Kong 

Polytechnic University) 

“Crave for Hauntings: Horror as Popular Cultural Empowerment” 

 Serina HA (The University of Hong Kong) 

“Looking through the Japanese Movies in Hong Kong in the 1980’s” 

18:45 Closing 
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Keynote Speaker: 

 

Prof. Katrien JACOBS 

Associate Professor, Department of Cultural and Religious Studies 

The Chinese University of Hong Kong 

 

 

Chinese Women’s Pornography and its Afterglow 

Pornography has become an aspect of urban entertainment and popular culture while 

mainstream media texts and cultural practices are incorporating sexualized styles, 

gestures and aesthetics. (McNair, 2002) The talk presents proliferating pornographies 

and an expanding pornosphere in Chinese and East Asian cultures. While pornography is 

often thought of as a hollow male domain, Chinese women and queers are contributing 

greatly to its status and feelings of sophistication. I will argue that pornography 

produces a unique kind of “afterglow,” a corporeal state of feeling and reflection that can 

be experienced and studied differently from the social sciences tradition of media effects. 

Pornography does not bombard nor subjugate its users but produces feminist agency 

and ideology. The talk will focus on Hong Kong Chinese women’s pornographic 

(dis)pleasures as well as a new wave of Boys’ Love fictions. 

 

 

 

 

 

 

 

 

 

Katrien Jacobs is Associate Professor in Cultural Studies and the Program Director of the MA in 

Visual Culture Studies at The Chinese University of Hong Kong. She has lectured and published 

widely about sexuality and gender in and around digital media, contemporary arts and media 

activism. She moved to Hong Kong in 2005 and has devoted most of her research to 

contemporary Chinese, Japanese and trans-Asian arts and media platforms. She received two 

Hong Kong government-funded GRF grants; one to research the impact of Japanese animation 

cultures on social media and gender in Greater China (2010-2013), and one to research Chinese 

women’s cultural identities and affect around sexually explicit media (2014-2017). She is the 

author of three books on sexuality and digital media, the most recent being The Afterglow of 

Women’s Pornography in Post-digital China (Palgrave MacMillan 2015).    



 
6
 

Ms. WANG Ningxin, Erika 

MPhil Candidate, Global Creative Industries 

School of Modern Languages and Cultures 

The University of Hong Kong 

 

 

中國 BL文化與腐女群體的人類學研究 —— 以天津市的腐女田野調查為例  

近三四十年間，Boy’s Love（BL）從一種日本少女漫畫的題材逐漸成為一種新興的流行文化，

滲透到動畫、小說、影視等文化產品之中。BL文化更跨越文化與地域的界限在中國迅速流行

和成長起來，並培養了一大批獨特的受眾群體——腐女。中國 BL文化產品的生產、流通、消

費、宣傳和管理與腐女們的日常活動密切相關，故此本人於 2014年 8月至 2015年 1月在天

津市對 8 位腐女進行了長達 6 個月的田野調查，就她們的日常生活、活動參與、消費經歷、

和家庭社會關係等方面作深入訪談和跟蹤記錄，了解腐女是如何描述和看待自己參與 BL文化

活動的行為，以探究她們成為腐女的原因及 BL文化給予她們的特殊的社會和個人意義。 

 

Anthropological Studies of Chinese Boy’s Love Culture and Funü  Community: 

Field Research in Tianji 

Through the past 30 to 40 years, “Boy’s Love” (BL) has evolved from a subject of 

Japanese shojo (teenage female) manga to a new branch of popular culture, mediated 

through animations, fictions, films and television dramas. In China, BL culture has 

rapidly migrated across the country despite cultural and geographical boundaries, and 

has nurtured a community of unique audiences called “funü”. With an assumption that 

the production, circulation, consumption, advertisement and management of BL cultural 

products are closely related to the everyday lives of funüs, I conducted a six-month field 

research on eight funüs in Tianji from August 2014 to January 2015, during which I 

interviewed them and documented their daily routines, activities, consumer’s 

experiences and interactions. By uncovering their self-observations and self-opinions on 

their own BL cultural participations, I wish to reveal the reason behind their newfound 

identity as funüs and the social and personal values BL culture has given them. (Translated 

by Ms. Jessie Kwok, Research Assistant of CPCH.) 

 

 

 

 

Ningxin Erika Wang is an MPhil candidate of Global Creative Industries Studies at The University of 

Hong Kong. She obtained two bachelor degrees in Philosophy and Literature from Nankai University in 

2015, and joined the School of Modern Languages and Cultures at HKU in the fall semester the same 

year. Her main research interest is the globalization of Japanese popular culture, with a strong focus on 

the cross-cultural migration and identification of cultural communities in East Asia. 
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Ms. FUNG Ka Man, Carman 

Department of Literature and Cultural Studies 

The Hong Kong Institute of Education 

 

 

Producing a "Queer" Subject in Asian Lesbian Media: Beyond an 

Essentialist/Performative Dichotomy 

 

“Gay is to straight not as copy is to original, but, rather, as copy is to copy” – Judith 

Butler’s Gender Trouble has long provided the theoretical foundation for many studies of 

LGBT art and media. Her theory of gender performativity serves as a very productive 

framework precisely because it presents gender and sexuality as not essentialist in 

nature, thereby suggesting to us that the possibility of change lies in the disruption of 

the repeatedly-performed matrix of sex/gender/desire. This paper presents a brief 

discussion of recent Asian lesbian films and TV series to argue that a direct application of 

performativity theory will likely reduce the texts in question as mere reinforcement of 

essentialism, and to call into question the practice of discussing gender theories as if 

social understandings of gender would simply be trans-cultural and ahistorical.  Instead, 

this paper seeks to explore the possibility of using a regional study of Asian lesbian 

media as a catalyst for formulating a paradigm beyond an essentialist/performative 

dichotomy. 

 

 

 

 

 

 

 

 

 

 

 

 

 

Carman Fung Ka-man holds an MPhil degree in Multi-disciplinary Gender Studies at the University 

of Cambridge, and a BA degree in Comparative Literature from The University of Hong Kong, 

where she has also received the Professor Robert Lord Memorial Prize in 2012. Her research 

interests include queer theory, gender studies, as well as film and literary criticism. She is also 

devoted to the creative arts - some of her works have been published on Fleur des Lettres, and 

exhibited at the Hong Kong Museum of Arts and the Hong Kong Fringe Club. 
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Dr. CHAN Kim Mui Elaine E.  

Hong Kong Baptist University 

 

 

Spectacularity and Historical Re-presentation: A Case Study of Disability in the 

Arts of Popular Culture 

 

This paper looks at a peculiar pattern of popular consumption of the historical in modern 

contemporary settings. I shall analyze a recent application of the performative element 

that I shall describe as ‘the uplifting disastrous’.  The visual representation I shall study 

comes into being at a popular gala performance in the form of a real-life dance drama 

about the disabled performer. I suggest that a new concept of spectacularity should be 

applied in understanding the behavior, manner and cultural significance of recalling and 

overcoming an experience in relation to the ‘aftermath’ of a natural disaster which 

seriously victimized the artist. This paper will study a conundrum created by the 

structural collision between the use of the real disabled body and spectacular fictive 

elements. In contrast with a similar practice in a Hark Tsui’s film, Blade (1995), I shall 

further explain how the effect of ‘the uplifting disastrous’ is associated with the show’s 

spectacular cross-media representation, and how a contemporary popular genre can 

become a project of history writing and re-presentation. 

 

 

 

 

 

 

 

 

 

Kim-mui E. Chan teaches film studies for an MFA programme at the Academy of Film, Hong Kong 

Baptist University. She earned her Ph.D in film studies from the University of Kent, United 

Kingdom. She has also taught at Lingnan University and The Chinese University of Hong Kong in 

the areas of film and cultural studies, and developed general education programs at The 

University of Hong Kong. Her book entitled Hong Kong Film Noir: Reconceptions, Reflexivity and 

the Glocal is scheduled to be published with Intellect in the U.K. in 2017. A Chinese version of the 

book will soon to be published in 2017 by Chung Hua Book Co., (HK) Ltd. Her academic journals 

and other articles appeared in Journal of Chinese Cinemas, International Journal of Cinema, Hong 

Kong Economic Journal Monthly, Ming Pao, Hong Kong Economic Times, Crossover, and Film 

Bi-weekly. Her published scripts for radio broadcast include Gone Awry at 20. She was also a 

producer-director of TV documentaries, and producer-copywriter of TV commercials.  
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Ms. WU Yuen Wai, Helena 

PhD Candidate, Asien und Europa 

University of Zurich 

 

 

From Kwan Yee Gor to Ip Man: 

Heroic Icons as Objects of (Re-)Enchantment in Hong Kong Popular Culture 

 

In Hong Kong, the ancient war hero Kwan Yee Gor1 appears not only in temples (e.g. 

Man Mo Temples) and private shrines (from institutionalized spaces like police stations 

to social spaces like restaurants) in the form of a statue for everyday practice of worship, 

but also in cultural productions of popular entertainment like cinema and video games. 

My paper starts with a look at the transposition of Kwan from ancient China to urban 

Hong Kong (for instance, in David Lam's Timeless Romance (1994), Dante Lam's Jianghu: 

the Triad Zone (1999) to Pang Ho-cheung's attempt to restore the 1976-release Guan 

Gong VS Aliens in 2010). This point of departure guides me to examine other heroic 

figures in Hong Kong popular culture that are fabricated in the age of modernity and 

contextualized in the urban city ranging from police officers, gangster members to 

contemporary martial arts heroes (e.g. Ip Man). The paper proposes to read heroic icons 

as objects of (re-)enchantment in modern everyday life, and analyses how cultural 

production and everyday life practices impact one another in terms of the fabrication, 

circulation and interpretation of these heroes in times of social, political and cultural 

change. 

 

 

 

 

 

 

 

Helena Wu is currently a PhD candidate of the research program “Asien und Europa” at the 

University of Zurich, specializing in Hong Kong cinema and literary studies. Helena earned her 

M.Phil. degree in Comparative Literature at the University of Hong Kong. Her master research 

thesis is titled “Beyond Rivers and Lakes: A Cultural Study of Jianghu,” which presents an 

investigation on the representation and transformation of the notion jianghu in cinema, literature 

and other cultural texts. 

                                            
1 Kwan Yee Gor, literally "Kwan the second brother," is a specific title given to Guan Yu, a general in the 

Three Kingdoms historical period of China who was later on deified and worshipped as the god of war and 

martial arts celebrating courage and fraternity in the course of Chinese history. 
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Mr. LAI Kwok Wai, Ray  

PhD Candidate, Department of Cultural and Religious Studies 

The Chinese University of Hong Kong 

 

 

反「地產霸權」表述作為日常生活對抗 

社會經濟結構為少部份人壟斷，本是資本主義社會常態，香港人早已習慣這種生活模式。然

而，貧富差距、經濟停滯、置業困難等問題慢慢建立人們的「階級意識」。「地產霸權」一詞

的出現，可謂使香港人找到其「階級敵人」。反地產霸權已經成為一種長期持續的「運動」，

甚至不無誇張地說，它已經進入了香港人的日常生活意識。香港人藉着互聯網提供交流平台

之便，生產各種各樣以住屋或置業問題為題材的創作。這些訴諸視覺及聽覺的「表述」

（articulations），無不可視之為香港人發起的對抗（resistance）。網絡新媒體與香港人身

份認同的關係，是本文嘗試討論的問題。 

 

Everyday Resistance and its Discourses against Property Hegemony  

Living in a social-economic structure controlled by the few has become habitual for Hong 

Kong citizens, who would regard it as normative of Capitalist societies. Yet social 

problems including dramatic wealth gap, economic stagnation and unaffordable housing 

has contributed to the formation of “Class Consciousness”. The new term “Property 

Hegemony” was coined to suggest the power of real estate barons. 

Anti-Property-Hegemony has then become a substantial movement; it has even entered 

into Hong Kong citizens’ everyday consciousness. Creative works on housing problems 

are produced and circulated on the internet which acts as a convenient exchange 

platform; these audio and visual articulations could be regarded as a kind of civic 

resistance. This presentation aims to discuss the relationship between the internet, new 

media and Hong Kong citizens’ identity. (Translated by Ms. Jessie Kwok, Research Assistant of 

CPCH.)  

 

 

 

 

 

 

Kwok Wai Ray Lai is a PhD Candidate in Cultural and Religious Studies at The Chinese University 

of Hong Kong. His research interests include Chinese, Taiwanese and Hong Kong politics, online 

communities and creativity, modern and contemporary Chinese language literature and culture, 

and East Asian popular culture. His PhD thesis focuses on the construction and reproduction of 

Hong Kong localism on the internet and the philosophy’s co-development with the conflicts 

between China and Hong Kong, which have been restricting Hong Kong’s progress towards 

decolonisation. 
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Dr. Jeffrey CLAPP 

Lecturer, Department of Literature and Cultural Studies 

The Hong Kong Institute of Education 

 

Dr. Barry CROSBIE 

Assistant Professor, Department of Literature and Cultural Studies 

The Hong Kong Institute of Education 

 

Dr. KANG Jong Hyuk David 

Lecturer, Department of Literature and Cultural Studies 

The Hong Kong Institute of Education 

 

 

Hong Kong’s Popular Political Culture: Contextualizing the Umbrella Movement 

 

This presentation is based on an interview project which asked active participants in the 

Umbrella Movement about the sources of and inspirations for their pro-democratic views. 

The project was primarily interested both in how Hong Kong’s history has led to a 

democratically-oriented popular political culture, and also how particular historical 

events, trends, movements, and persons have become touchstones for the 

contemporary conversation around democracy.  

 

Even when colonies of the British Empire began acquiring limited self-government, few 

local people were incorporated into structures of representation and colonial governance, 

and Hong Kong remained a component of Britain’s dependent empire right up to 

1997. During the discussions leading up to the handover, Hong Kong people did not 

enjoy a full measure of political representation. From this point of view, the handover 

represents a transfer from one form of compromised democracy to another. At the same 

time, what has been described as the second and third “waves” of democratization swept 

across the globe. Given these circumstances, what forms of democracy have Hong Kong 

people enjoyed, and what kinds of democracy do they look for in the future? How have 

understandings of the Umbrella Movement been shaped by the democratic histories 

through which the Movement has been conceptualized and experienced? Are the forms 

of democracy on display in Hong Kong playing out a desire to achieve recognized forms 

of the democratic ideal, or are there new elements at play?  

 

The interviews for this project took place with student leaders, LegCo members and 

other Movement participants. Their diverse responses to all of these questions will be 

summarized as elements of Hong Kong’s popular political culture. 
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Jeffrey Clapp, who teaches and writes about twentieth and twenty-first century literature in 

English, first earned an undergraduate degree at the University of Chicago, then completed 

master’s and doctoral degrees from the English Department of the University of California, Irvine, 

before coming to work in the Department of Literature and Cultural Studies (LCS) at HKIEd. 

Presently, Dr. Clapp is writing a book about surveillance, democracy, and life-writing in 

contemporary U.S. literature. With Dr. Emily Ridge, also of LCS at HKIEd, Dr. Clapp has recently 

edited a collection of essays, Security and Hospitality in Literature and Culture: Modern and 

Contemporary Perspectives (Routledge 2016). 

 

Barry Crosbie, of the Department of Literature and Cultural Studies at HKIEd, read History and 

English at University College Dublin before completing a PhD in Modern History at the University 

of Cambridge in 2005. His research interests focus on the cultural, intellectual and political 

interconnections between nineteenth-century British, Imperial and Global history. In 2004, He 

was appointed fixed-term Lecturer in British Imperial and Commonwealth history at the National 

University of Ireland, Galway. In 2006 he was awarded a Government of Ireland Postdoctoral 

Research Fellowship before being appointed Assistant Professor in History at the University of 

Macau in 2010. In 2012 he published his first monograph entitled Irish Imperial Networks: 

Migration, Social Communication and Exchange in Nineteenth-Century India with Cambridge 

University Press. A second book entitled The Cultural Construction of the British World, edited 

with Professor Mark Hampton of Lingnan University, was published as part of the ongoing 'Studies 

in Imperialism Series' with Manchester University Press in 2015. 

 

Born in Korea, raised in Taiwan, educated in the US and Hong Kong, David Kang is a historian of 

Modern Hong Kong and China. He completed his undergraduate degree at the University of Illinois 

at Urbana-Champaign, master’s degree at Columbia University, and doctoral degree at the 

Chinese University of Hong Kong. He now works in the Department of Literature and Cultural 

Studies at HKIEd. His research focuses mainly on the cultural interactions between the East and 

the West in historical contexts, including the areas of religion, medicine, and gender. He also 

studies the collision among cultures within East Asia, especially within colonial and post-colonial 

societies. 
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Dr. TIAN Xiaoli 

Assistant Professor, Department of Sociology 

The University of Hong Kong 

 

 

Fandom and Coercive Empowerment: The Commissioned Production of Chinese 

Online Literature 

(In collaboration with Michael Adorjan, The University of Calgary) 

 

This paper examines how the relationship between consumers and producers of cultural 

products is shaped by the proprietary nature of digital platforms. Drawing on four years 

of online observation and analysis, we examine the relationship between the producers 

of online fiction in China, amateur writers, and their consumers, the fan communities of 

readers who respond to their work. Enabled by Chinese literary websites, readers act like 

sponsors who provide emotional and financial incentives for writers to produce online 

fictions by commenting, voting, and sending money. Readers become actively involved 

not just because of the content of the stories, but because they form strong 

commitments to stories and their writers, and gain reciprocity and a sense of 

self-determination during the interactional process. We argue that although writers are 

freer from state control online, they are still beholden to the whims of their fans because 

of what we call the commissioned production of fictions. We contribute to fan community 

studies by analyzing how commercialized website settings structure the strategies 

available to participants and subsequent consequences on the content of the cultural 

products, as well as how the Chinese historical and cultural contexts impact the 

dynamics of the online community. 

 

 

 

 

 

 

 

 

Xiaoli Tian is Assistant Professor in the Department of Sociology at The University of Hong Kong. 

Her research interests include how pre-existing knowledge paradigms and cultural norms 

influence the way people respond to unexpected transformations of their everyday routines. This 

interest is reflected in her two main lines of research: cross-cultural transmission of medical 

knowledge and social interaction. She has written extensively on various forms of online 

interactions, including emails, blogs, online literature websites in China, social capital 

accumulation on Renren and Facebook, group formation on social media, etc.   
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Dr. ZHOU Lulu, Egret 

Lecturer, Department of Literature and Cultural Studies 

The Hong Kong Institute of Education 

 

 

Local Consumption in an Age of Transcultural Traffic: The Menu (2015), 

Hong Kong TV Dramas and the Positionalities of Hong Kong Popular 

Culture  

 

The conceptualization of “East Asian Popular Culture” has long been valorized to 

challenge the rhetoric of American popular culture’s global domination. Many have 

focused on transcultural consumptions, downplaying the audienceship between local 

audiences and local productions. Furthermore, under the research fever of “Cool Japan” 

or “Korean Wave”, Hong Kong’s role in East Asian Popular Culture remains unclear and 

underestimated. This paper aims to study contemporary Hong Kong audiences’ 

consumption of a local TV drama The Menu (2015, HKTV). It is hugely popular and highly 

acclaimed, striking a chord with local audiences who call it a “Godly Drama” (San Kek). 

Through conducting an internet ethnography on “Hong Kong Golden Forum”, a popular 

local online forum, I have identified three findings: (1) discourses of “quality” is 

extensively emphasized by these audiences. While Chua (2004; 2012) suggested to 

avoid textual analysis in favor of productions, distributions and consumptions, such 

approach limits itself from acknowledging audiences’ pleasures and meaning-making 

processes; (2) when watching a local drama, the audiences do comparative evaluations 

between Hong Kong dramas and foreign dramas. However, standards are often drew 

from American quality television rather than East Asian dramas; (3) expressions of local 

identities are also valued by the audiences, which are often articulated in a nostalgic tone 

to recall the “golden age” of Hong Kong popular culture in and before the 1980s. In an 

age of uneven cultural traffic characterized by American global domination as well as 

Japanese and Korean regional waves, what is the meaning of local audiences’ 

consumption of local products and how does it shape Hong Kong’s popular culture?    

 

 

 

 

 

Dr. Egret, Lulu Zhou is lecturer in the Department of Literature and Cultural Studies at The Hong 

Kong Institute of Education. She is one of the first-batch awardees of the Hong Kong PhD 

Fellowship Scheme (2010-2013), obtaining the Ph.D in Cultural Studies from the Chinese 

University of Hong Kong. Her recent research interests are stardom and fandom, television and 

film, modern and contemporary Chinese literature, children and youth subcultures.  
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Dr. HUI Wai Yi, Diane 

Assistant Professor, Department of English 

Lingnan University 

 

 

Mediating Literacy Practices through Social Networking Discourse 

Today’s booming digital-media technologies permeate our culture, education, work and 

daily lives. Recent studies show that a majority of digital age learners worldwide are 

experienced producers of new literacies involving media content and are active 

participants on the Internet. Despite abundant literacy research conducted since the 

1970s and mostly in the western cultures, research about the new literacy practices of 

university students in the Asia-Pacific region, especially in formal settings, remains 

limited.  

Against this background, as part of a larger study examining emergent possibilities and 

synergies for new literacies as leverage points for academic literacies for university 

students in digital humanities, this paper explores extant perceptions and new literacy 

practices mediated by social networking discourse in a Facebook environment with a 

group of 85 English major students through four English courses over two years since 

Fall 2013 in a local liberal arts university.  

From part of a larger data corpus comprising quantitative and qualitative data, this 

proposed paper will report specifically on the results of a longitudinal survey concerning 

the students’ perceived effects of new literacy practices on academic literacies.   

Preliminary findings show that there is significant improvement in the students’ 

perceptions of the effects of new literacies on academic literacies in a variety of aspects 

including their performance in coursework and assessment (p < 0.05). Moreover, 

students who are more digitally oriented tend to outperform those who may be less so in 

a range of discipline-based assessment tasks involving social networking discourse.  

These findings inform future larger-scale explorations of research into how “efficacious 

learning” of new literacies might be transformed to advance the academic literacies often 

considered as essential for academic success.   

 

 

 

Diane Hui, a Spencer scholar (USA), is currently an Assistant Professor in the Department of 

English, Lingnan University, Hong Kong. Her research interests include sociocultural and cognitive 

engagement of English language and literacy development within communities of practice in both 

formal and informal settings, critical and new literacies enhanced by Web 2.0 tools, literacy 

transformation, discourses and popular culture mediated by technologies, genre-based English, 

innovation and inquiry-based learning, and assessment for learning. 
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Diane is currently the PI and Co-PI for two funded projects: Learning from new literacies: 

Enhancing creative expression, performative arts and popular culture in higher education through 

Web 2.0 tools and Online resources for developing virtual/ real performances in English 

Department performance-based and creative-based elective courses. The former research is 

funded by RGC, Hong Kong. 

 

She has published articles concerned with issues of sustainability through computer-mediated 

engagement, collaborative learning over online social networks, intersubjectivity through 

technological mediation and Knowledge Building, impact of educational games on students’ 

scholastic achievements in language comprehension and mathematical reasoning. 
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Prof. HO Wai Chung 

Professor, Department of Music 

Hong Kong Baptist University 

 

 

Popular Songs for Social Change in Shanghai: Looking Back and Looking 

Forward 

Shanghai, a developing hub of business and industry, is a key gateway to China. Owing 

to its history as an immigrant city with a strong foreign influence, it has developed a 

unique culture that combines West and East. The complexities of Shanghai’s popular 

songs involve individual and collective identities that are constructed on an ongoing 

basis within historical and cultural contexts framed by contending local, national and 

international forces and influences. Framed by “looking back and looking forward”, this 

paper argues that in Shanghai, which has continuously opened its culture to Western and 

other Asian popular music in the post-Mao era, popular songs constitute a historical and 

negotiated practice that reveals the cultural myth underlying the interactions of its 

cultural, economic and political development. In a historical analysis, three areas are 

discussed in regard to music information needs: (1) an examination of the expression of 

China’s national humiliations, communist values and political use of the past in Chinese 

popular songs to propagandize the modern Chinese nation, and (2) an exploration of 

how cultural hegemony is exercised through the use of the Shanghainese dialect to 

promote Shanghai’s popular songs in the local context, and (3) how Western and Asian 

popular songs have been promoted by and incorporated into Shanghai’s contemporary 

society. In this light, the major challenges confronting the growth of popular songs in 

Shanghai will be to anticipate an alternative model emerging out of Chinese socialism’s 

utopian character and to redefine the role of the Chinese state as affected by economic 

and political complexity. 

 

 

 

 

Wai-Chung received her PhD in music education from the Institute of Education at the 

University of London, and is now a professor in the Department of Music at Hong Kong Baptist 

University. Her substantive research interests include the sociology of music, music education 

curricula, parental involvement and music learning, and the comparative study of East Asian 

music education. Her present research focuses on the rapidly changing sociality of popular 

music, as manifested in school music curricula in Beijing, Shanghai, and Changsha. It 

examines how social changes and cultural politics have affected the transmission of music in 

these three cities, which share a common historical culture but have more recently had diverse 
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socio-political experiences. This empirical study explores Chinese adolescents’ popular music 

preferences in their daily lives, and to what extent and in what ways they prefer learning 

popular music, rather than more traditional music, in school curricula. Her coming book, 

Popular Music, Cultural Politics and Music Education in China, will be published by Ashgate 

(2016). 
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Dr. KANG Jong Hyuk David 

Lecturer, Department of Literature and Cultural Studies 

The Hong Kong Institute of Education 

 

 

Korean Popular Music and Female Fandom in Hong Kong 

Hallyu, or the Korean Wave, swept across East Asia and on to other parts of the world in 

the 21st century. Under such context, the trend had a profound impact on Hong Kong 

society since its handover in 1997 both in terms of its speed of dominance, as well as its 

depth and width of penetration. This research project interviewed 40 female fans of 

Korean popular culture in Hong Kong. Among various elements in Korean popular culture, 

K-Pop music was the one that affected them the most according to native informants 

across all age groups. This paper will present the initial research findings and address the 

issue of Korean popular music and female fandom in post-colonial Hong Kong. On the 

surface level, many interviewees indicated that they were attracted by the quality of 

Korean singers and creative elements in Korean pop songs, but they also noted that the 

successful integration of globalized music style with local features made K-pop music 

appealing to Hong Kong people. In particular, overwhelming majority of female fans in 

Hong Kong were mesmerized by the globalized packaging and presentation of Korean 

pop songs, including choreographies and music videos—an obvious aftermath of the 

YouTube revolution. This paper will analyze this particular phenomenon by examining 

how Hong Kong female fans construed the globalized and local gender dynamic 

represented in Korean popular music. 

 

 

 

 

 

 

 

 

Born in Korea, raised in Taiwan, educated in the US and Hong Kong, David Kang is a historian of 

Modern Hong Kong and China. He completed his undergraduate degree at the University of Illinois 

at Urbana-Champaign, master’s degree at Columbia University, and doctoral degree at the 

Chinese University of Hong Kong. He now works in the Department of Literature and Cultural 

Studies at HKIEd. His research focuses mainly on the cultural interactions between the East and 

the West in historical contexts, including the areas of religion, medicine, and gender. He also 

studies the collision among cultures within East Asia, especially within colonial and post-colonial 

societies. 
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Mr. CHAN Weng Kit, Danny 

Lecturer, Language, Bilingual Studies and Communication 

Hong Kong Community College 

The Hong Kong Polytechnic University 

 

 

Crave for Hauntings: Horror as Popular Cultural Empowerment 

The correlation between the national cultivation of soft power and the transnational 

production of popular culture has become a critical and theoretical tenet in East Asian 

context (Chua 2008, 2012; Otmazgin and Ben-Ari 2012). The import and export of 

popular cultural products and their subsequent consumption delineate not only the 

transformation in cultural imaginations, but also the ebb and flow of transnational soft 

power. As a yearning for alternative historicity to unearth the buried past or suppressed 

memory of a community, horror is pivotal to the production and dissemination of popular 

culture in East Asia, as best manifested through the advent and sustainable popularity of 

Japanese and Korean horror over the years. As a prominent economic power in Asia 

competing for its soft cultural presence, China in recent years has realigned its popular 

cultural strategy via the production of horror. Ever since the founding of communist 

China, ghosts and their relevant imaginations have long been exorcised under the 

forward-looking, futuristic communist ideology. This exploration will investigate how 

horror has evolved into a key arena of soft power and its implications on China’s 

restructuring of its imaginative economy in East Asia. A crave for hauntings is then a 

quest for soft power through the production of alternative historicity. 

 

 

 

 

 

 

 

 

 

 

 

Danny Weng-kit Chan is Lecturer in language, bilingual studies and communication at Hong Kong 

Community College, The Hong Kong Polytechnic University. He is currently pursuing a Ph.D under 

Hong Kong Studies Programme, School of Modern Languages and Cultures, The University of 

Hong Kong. His research focuses on the correlation between temporality and spectrality in the 

cultural contexts of Hong Kong and East Asia.     
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Ms. HA Miu Yin, Serina 

PhD Candidate, Japanese Studies 

School of Modern Languages and Cultures 

The University of Hong Kong 

 

 

Looking through the Japanese movies in Hong Kong in the 80’s 

Japanese culture, especially Japanese movies, was deeply rooted and merged into Hong 

Kong culture in the 1980s’.  It was a good timing for the emergence of Japanese film 

with its distinctive style and it also provided a valuable business opportunity for the Hong 

Kong film industry.   

  

In 1990, “Kimurake no hitobito” showed for 524 days, setting a record for the 

longest-running film in the history of Hong Kong Cinema, making more than 10 million 

Hong Kong dollars at the box office. “Shall we dance” released in 1997 was also one of 

the legends. It won all of the awards in Japan Academy Prize, including best actress, best 

actors, best picture and best director. Another Japanese horror movie “The 

Ring” with the haunting scene of a long hair ghost crawling from the television was 

ranked in 2010 as one of the 100 best films of world cinema. “The Ring” proliferated and 

reinforced the status of Japanese films in the industry; translated into different 

languages, it brought the Japanese style of horror to Hong Kong and the rest of the world. 

The success of the Japanese animation “City of Sky” (天空の城ラピュタ ), grossing 

thirteen million Hong Kong dollars in 1987, encouraged the animation culture of Hong 

Kong.  

  

The paper aims to foster an understanding of the conditions, and account for the 

emergence, sustainability and development of Japanese films in Hong Kong in relation to 

both culture and business since the 1980’s. 

 

 

 

 

 

 

Serina Ha is a PhD candidate of Japanese Studies at The University of Hong Kong. Her research 

focuses on the Globalism and Localism of Japanese entertainment culture in the 1980's. With an 

MA in Communication and MSocSc in Media Management, she is also a member and panel 

convenor of the International Union of Anthropological and Ethnological Science and a guest 

speaker at various universities.    
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The Hong Kong Institute of Education 

 

Campus Map: 

 

 

Transportation and Directions: 

 

Bus: 74K Tai Po Market Railway Station Bus Terminus <> HKIEd 

Minibus: 26 Bayshore Towers, Ma On Shan <> HKIEd  

Taxi: Cost approximately $40 from Tai Po Market MTR Station or Tai Wo MTR 

Station to the campus.  

 

Driving Map: 
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